ROOSEVELT COLLEGE OF CHICAGO 
SCHOOL OF MUSIC 


Supplement to the 


ANNUAL COLLEGE CATALOG 
1945-1946 


SCHOOL OF MUSIC 
Crown Building, 218 South Wabash Avenue 
CHICAGO 4 
Harrison 7976 


SCHOOL OF ARTS AND SCIENCES 
AND SCHOOL OF COMMERCE 
231 South Wells Street 
CHICAGO 4 

-: Wabash 3580 


Published September, 1945 


gE 
e 22 





Calendar 


Fall Semester, 1945 


Séptember 4, Tuesday. «sv s «s 0... SERERE Registration begins 
September 20-21, Thursday and Friday. .Musie Entrance Examinations 


September 24, Monday t... en.e rams e.e ene Classes begin 
November 22-23, Thursday and Friday........ Thanksgiving Holiday 
December 19-January 1, 1946..... HEUS o Christmas Vacation 
February 1, Friday "IT Torte S ER eer. Semester closes 


Spring Semester, 1946 


February 4, Monday. «s= ecs: suran: ERR Registration begins 
February 7-8, Thursday and Friday... .Music Entrance Examinations 


February-1L Monday, siz, es ese 0h ae 8 Classes begin 
February 22, Friday .. «2... eende e > Holiday 
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Sáptembersos TUN. ree cogo er MEHR Registration begins 


September 12-13, Thursday and Friday..Music Entrance Examinations 
Sentent cbe) MOTORS «asc e va oft ur is sg Classes begin 
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To the Student 


The School of Music of Roosevelt College of Chicago attempts to 
foster an atmosphere of creative musical activity in which each student 
can find stimulation and an outlet for his musical potentialities. Musi- 
cians thrive in an environment in which they hear good music and in 
which they can share their enthusiasms and their efforts. They need 
approbation, criticism, and friendly competition and they need to 
understand the significance of their work to society. 


For some students the years spent at college are years of orienta- 
tion, years spent in discovering and developing special interests, years 
of discussion with fellow students, of association with minds seeking 
new scientific truths or better ways of living together. For others 
the time in college is a period of concentrated and steady work 
toward a definite goal, a time for the development of advanced skills, 
and a period of preparation for the self-reliant assumption of adult 
responsibilities. A music student is likely to concentrate so exclusively 
on the technique of his instrument or on the courses leading directly 
toward a teaching degree that he fails to recognize the importance of 
keeping an open mind to changing attitudes of living, of thinking, and 


of learning. 


In this school we aim to develop leaders, teachers, and artists. We 
aim to develop pride in our own institutions, in ourselves, and in our 
potentialities. A happy environment, an open mind, hard work, and 


stimulating companions are the essential factors in achieving these ends. 


Sympathetic and intelligent counseling, democratic and enlightened 
methods of teaching, and continuous participation in ensemble groups, 
day and night school classes, reasonable rates of instruction, and a 
placement bureau for students needing part-time work—these are some 
of the more practical ways in which we attempt to help you in meet- 
ing your problem of getting a musical education and of finding your 
place in society. 


MADI BACON 
Dean, School of Music 
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General Information 


THE AIMS OF THE COLLEGE 


The purpose of Roosevelt College is stated in its charter: “To pro- 
vide educational opportunities for persons of both sexes and of the 
various races on equal terms.” The charter also declares that the 
College shall “maintain a teaching faculty which is both free and 


responsible in the discovery and dissemination of truth.” 


Roosevelt College, which is conveniently located near the center of 
Chicago’s transportation system, offers a rich program of standard 
college courses during most of the hours of the day and evening. It 
thus serves the needs of three groups: (1) those who are unable to 
attend campus colleges but wish to take a degree in Arts, Science, 
Music, or Commerce; (2) students who wish to integrate their formal 
education with first-hand experience of the cultural, political, and 
industrial processes of a great metropolitan community; and (3) 
graduates who discover gaps in their education or who feel the need 


for refresher courses. 


The purpose of the College is to develop the well-informed, thinking 
individual, capable not only of adapting himself to the world as he 
finds it, but also of constructively criticizing the. existing social order 
and his own part in it, so that he may function effectively for the better- 
ment of human institutions. To such an end the College provides a 
broad liberal education of high quality. 


The College regards each person as a unique individual and seeks to 
help him come to a clearer understanding of his own interests and 
capacities. It aids him in mapping out his career and planning for the 


continuous development of his own best personality. 


CONTROL OF THE COLLEGE 


Roosevelt College is a completely self-governing institution, free of 
partisan or sectarian control. lts Board of Directors includes members 
of the faculty as well as outside educators and other public-spirited 


citizens. 
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LOCATION AND FACILITIES 


THE SCHOOL oF Music is centrally located in the heart of the music 
district and is accessible by all means of transportation. Situated 
opposite the North Shore electric station on the ninth floor and pent- 
house of the Crown Building, 218 South Wabash Avenue, the school is 
within three minutes’ walk of Orchestra Hall, the Art Institute, and 


the leading music stores and publishing houses. 


In addition to the general classroom and teaching facilities ample 
provision is made in the school for practice rooms, dance and band 
studios, shower and dressing facilities, and a little theater seating 


approximately 200 people. 


THe LIBRARY contains the principal reference works in the field of 
music, current music periodicals, and a collection of music scores and 
recordings. The student may also use the main college library, the 
Chicago Public Library, and the Newberry Library, all within short 


distance of the school. 


THE SCHOOL YEAR AND THE SCHOOL DAY 


The school year is divided into two semesters of seventeen weeks 


each and a summer term of nine weeks. 


Most of the day and evening classes are scheduled to meet three 
times per week for one period, or two times per week for one and 
one-half periods per day. The work covered and the credit given 
is the same for subjects carried in either day or evening classes. In 
the summer term the class hours per week are increased so that a full 


semester's work in each subject may be completed. 


The College offices are open from 9:00 A. M. to 9:00 P. M., except 
on Saturdays, when the offices close at 5:30 P. M. The earliest classes 
begin at 9:00 A. M., and the latest evening classes end at 10:10 P. M. 
The College Library opens at 8:45 A. M. and closes at 10:00 P. M., except 
on Saturdays, when the hours are 10:30 A. M. to 5:00 P. M. The 
office hours of Administrative Officers and Faculty Members are posted 
at the Information Desk. 
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STUDENT SERVICES 
PLACEMENT SERVICE. The College makes every effort to assist stu- 
dents to find suitable employment either in the college or in the busi- 
ness area. 


TESTING AND COUNSELLING SERVICE. Full-time or part-time students 
are given equal opportunity to secure expert advice in making proper 
adjustments to their personal and educational needs. 


SCHOLARSHIPS 
A number of partial scholarships are offered in applied music and 
theory. These are awarded on a competitive basis. Contests are held 


twice a year, and the awards are based on musicianship and scholarship. 


AMATEUR ADULT ACTIVITIES 
Adults who wish to sing in a chorus or play in an orchestra or 
ensemble group are encouraged to use the facilities of the College. 
For those who desire systematic training on an instrument, private 
lessons or small groups can be arranged at convenient hours. Music 
appreciation classes with recommended study material, as well as full 


library privileges, are also available to adult amateurs. 


PREPARATORY AND CHILDREN’S DEPARTMENT 
Classes and private lessons in music theory, drama, dancing, chorus, 
band, and all types of applied music are offered for high school 


students and younger children. For full information write to the 


School of Music for a booklet. 


COLLEGE ORGANIZATIONS AND ACTIVITIES 
THE STUDENT CoUNCIL is composed of elected representatives from 
the Schoo! of Arts and Sciences, the School of Commerce, and the 
School of Music. The Council organizes and administers the affairs 
of the student body. In addition, it provides student representation on 
the college committees dealing with student organizations, student 


discipline, and college activities. 


CLUBS centering about various interests, a Lrrrik THEATER, and 
STUDENT PUBLICATIONS offer the opportunity for intimate social con- 


tact outside of the classroom for both day and evening students, 
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MUSICAL ORGANIZATIONS AND ACTIVITIES 


THE COLLEGE ORCHESTRA is open to all qualified players. Sectional 
rehearsals are conducted by members of the Chicago Symphony Orches- 
tra on the college staff. Conducting students are given frequent oppor- 
tunity to conduct in both rehearsals and concerts, and advanced students 
in instrument and voice have the privilege of rehearsing and performing 
with the orchestra as soloists. 


THE COLLEGE BAND is valuable as a laboratory for band players and 
for conducting students specializing in public school music. Students 


are given frequent opportunity to conduct in both rehearsal and concert. 


THE COLLEGE CHORUS appears in concerts both with and without the 
collaboration of the orchestra. Choral conducting students are given 


frequent opportunity to conduct the chorus in both rehearsal and 
concert. | 


ENSEMBLE. The School of Music stresses the importance of partici- 
pation in ensemble groups, both instrumental and vocal, for all music 
students. Each semester, string quartets, trios, piano duos, and other 
ensemble groups are formed. The A cappella Singers is a valuable 


ensemble for students of singing. 


RECITALS AND CONCERTS. Regular student and faculty recitals are 
held in which students have ample opportunity to gain experience 
and poise in public appearance. Seniors and other advanced students 
present complete or joint recitals and appear with the College Sym- 
phony Orchestra and ensemble groups. 


SIGMA ALPHA loTA, national professional fraternity for women in 
the field of music, is represented in the School of Music by the Iota 
Xi chapter. This group sponsors a number of programs and special 
events throughout the year and offers an opportunity to students to 
have a more intimate social contact with each other through music. 
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Requirements for Admission 


I REGULAR STUDENTS 


A. The college accepts for admission as regular students any man or 
woman who, through an entrance examination, demonstrates ability 
to benefit from college training. 


1. Admission from High School 


a. In addition to the entrance examination, accredited high 
school work must be presented, including the following units: 


SReqiiredMsnbiects) sara RE iie enis ie 10 units 
Anysucoapted [sUDJOCÍS -s a... muses) ses. 5 units 
15 units 


b. Students who can present fifteen acceptable units but do not 
meet specific requirements, or who are graduates of an 
accredited high school but fall short of presenting fifteen 
acceptable units are admitted on condition. Conditions must 
be removed within the first year in residence. 


c. Persons who are not high school graduates, and who have 
not completed fifteen acceptable units of high school work 
may be admitted as regular students if they make satis- 
factory scores on a high school achievement test. 


2. Admission Írom other colleges 


a. In addition to the entrance examination, regular students 
transferring from another college are required to submit 
transcripts of their previous college work and are not ofh- 
cially admitted until such transcripts are received by the 
Registrar. Students admitted with advanced standing from 
other colleges are granted tentative credit pending the satis- 
factory completion of one semester of work at Roosevelt 
College. 


b. The Registrar is authorized to waive the high school unit 
distribution requirement providing a student has at least 
fifteen acceptable units, and has at least thirty semester 
hours of acceptable advanced standing. 


c. Credit earned. previously under the faculty of Roosevelt 
College will he considered as residence credit, providing the 
atudent is enrolled in Roosevelt College by October 1, 1945. 


*These subjects must be selected from the following fields: English, Foreign 
Languages, Mathematics, Natural Sciences, or Social Sciences. They must include 
three units in English, three units in a second field, and two units in a third 
field; or three units in English and two units in each of three of the fields may 
be presented. 
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ll. SPECIAL STUDENTS 


A. Students who have completed high school, or who have attended 
another college, but who are not working for a degree or following 
a pre-professional curriculum at Roosevelt College are admitted 
as students-at-large. Official transcripts of previous work need not 
be presented; the Registrar will secure the proper credentials for 
such students. 


B. Students who did not complete high school are admitted as unclassi- 
fied if they are twenty-one years of age or over and do not desire 
to work for a degree, if in the judgment of the Dean and the 
instructor they are qualified to pursue the desired courses. The 
Dean may admit as unclassified students, persons who are under 
twenty-one years of age if they make satisfactory scores on entrance 
examinations. Unclassified students who make a good record in 30 
semester hours of work in this college may become regular students 
and may qualify for the college degrees, but are reminded that a 
high school diploma is specifically required for entrance into certain 
occupations and professions. 
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Scholastic Regulations 


INITIAL REGISTRATION PROCEDURE 


Students registering in the School of Music for the first time are 
required to: 


1. Submit an official transcript of high school credits; also college 
credits, if any. 


2. Take a music placement test. 
3. Interview a registering officer. 
4. Take the entrance examination of the college. 


Note: The student should have a copy of his transcript, as well as the 
results of his muscical examination in the hands of the Music Registrar 
before completing registration. | 


CHANGES IN PROGRAM 


Permission for making any change in registration during the second 
week of the semester or thereafter must be secured from the Dean's 
office. Courses dropped without making arrangements with the Music 
Registrar will be recorded as failures. 


ABSENCES, INCOMPLETES, AND FAILURES 


If for unavoidable causes a student must cancel a private lesson, 
he is expected to notify the instructor by five o'clock of the preceding 
day. Failure to notify by this time removes any obligation upon the 
teacher to make up the lesson missed. Regular lessons falling on holi- 
days wil be made up. The student is responsible for necessary 
arrangements. 


The examining committee will refuse examination to the student 
in applied music not fulfilling the normal complement of lessons 
during the semester and the course will be recorded as a failure unless 
written permission is secured from the instructor to make up missed 
work. In this event an incomplete may be entered. 


Incompletes must be made up in the succeeding semester or failure 
will be recorded. A three-dollar charge is made for the removal of each 
incomplete. Students receiving an incomplete are responsible for arrang- 
ing a makeup examination with the chairman of the examining 
committee. 
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PROFICIENCY EXAMINATIONS 


In certain cases credit is granted for satisfactory completion of 
proficiency examinations. Credit for the examination is withheld 
until the student completes a higher course in the same department 
with a grade of C or better. The following regulations apply: 


l. Examinations may be taken only with the consent of the Dean 
and the department head. 


2. A proficiency examination may be taken only once in a given 
subject. 


3. A fee of $5.00, payable in advance to the cashier, is charged 


for each course in which examination is taken. 


AMOUNT OF WORK 


The normal program for a fulltime day student is fifteen to seven- 
teen semester hours. Capable students, with the permission of the Dean, 
may be permitted to carry additional hours. 


The amount of work which an evening student or any employed 
student is permitted to carry depends upon the amount of free time 
he has to study. Students are normally permitted to take eight or 
nine semester hours of work in a given semester. 


Students who make an average grade of B in three courses and can 
show that they have an adequate amount of time for study are per- 
mitted to take twelve semester hours. 


The College administration reserves the right to, and often does, 
curtail a student's program, when it is obvious that he has enrolled . 
for more work than he should undertake. 


GRADES 


Students who successfully complete the minimum requirements of 
a course are divided into four groups according to the relative quality 
of their work. Grades given to the students of these groups are 
expressed in literal terms as follows: A, B, C, and D, with D as the 
lowest passing grade. F indicates failure. 


The symbol V is used to indicate that a student was enrolled for a 
course as an auditor or visitor. No credit is given. 


The symbol L is used to indicate withdrawal from class. lf a 
student drops a class because his work is below passing, he is marked 
F by his instructor. 
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Second examinations to raise grades or make up failures are not 
permitted. 


IA, IB, IC, ID, and IF indicate that the final examination was not 
taken or that a part of the class work is quantitatively incomplete, 
the completed work being of A, B, C, D, or F quality respectively. 
Students are given these marks only when a small part of the semesters’ 
work is incomplete and when the student is able to present to his 
instructor a satisfactory reason for failing to complete the course 
within the usual time. No qualitative condition is given. Students are 
either passing, below passing, or incomplete. Incompleie work not 
made up within the following semester will receive a mark of total 
failure. The student should see the instructor as soon as possible to 
arrange for removing any “incomplete.” 


PROBATION AND DISMISSAL 


Any student who makes an average of less than 1.5 grade points 
per semester hour is placed on probation. Students on probation 
who make a grade point average below 1.5 will be dismissed for poor 
scholarship. Students on probation who make a grade point average 
of 2.0 or higher will be removed from probation. A student may be | 
placed on probation at mid-semester if his average is below 1.5 grade 
points. A student whose mid-semester average is below 1.0, and whose 
psychological test results indicate a lack of ability for college work, 
will be dismissed for poor scholarship at mid-semester. 


Any student who has been dismissed for poor scholarship will be 
refused readmittance, unless, upon petition and upon show of sufficient 
reason, he secures the consent of the Dean of Students to resume 
college work. 


Students who are on probation at other institutions are placed on 
probation when they enter Roosevelt College. 
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Tuition and Fees 
Tuition rates are the same for students enrolled in the day or the 
evening college. 


Reference to time indicates class periods, not credits. All fees are 
quoted on the semester basis. 


Classes 
One lecture subject meeting 3 hours a week...................$2/.00 
Each additional subject meeting 3 hours a week.............. 22.50 


Auditor: Full fee; no credit. 
For liberal arts course rates see college catalog. 


Individual Lesson Courses 


r One half-hour Two half-hour 
lesson per week lessons per week 
Applied Music ............. $34.00 to $59.50 $68.00 to $119.00 


Information concerning private lesson rates of individual teachers 
may be obtained from the Business Manager of the School of Music. 


Music Education Instrumental Classes (2 to 5 Students) 


These group lessons are especially designed to enable the Music 
Education student to get instruction in small groups at reduced rates. 
However, any registered student may enter these classes with the 
consent of the instructor. 


Applied Music—one hour per week....... eee $25.00 to $51.00 
Group Music 
Chorus, Orchestra, and all Ensemble Groups.......... $9.00 and up 
FEES 
Registrationgiee (not rofindable) want aw A.Z, e Iles $ 2.00 
*Proficienty Examination (each course). ......5.0°9. tere. 5.00 
*Special Examination for removal of incomplete.............. 3.00 
Transcript of credits (after the first), each.................. 1.00 
Graduation fee, Bachelor or Master of Music................. 10.00 
Diploma fee, Bachelor or Master of Music.................. 5.00 


For schedule of rental rates on pianos and orchestral instruments, 
see the Business Office. Minimum rates for practice rooms and use of 
instruments apply to regular and unclassified college students only, if 
they are studying applied music in the School. See Business Manager 
for further information. 


*This fee must be paid in advance of the examination and may not be waived 
bv the instructor. 
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PAYMENT PLANS 


Tuition and fees are payable in advance but are considered cash 
payments when paid in full by five p.m. of the Saturday following 
the first Monday of each semester. Some students find it inconvenient 
to pay the full amount in cash, and to accommodate them an extended 
payment plan is suggested, whereby one-third of the total amount is 
paid in cash by five p.m. of the Saturday following the first Monday 
of the semester, one-half of the remainder in thirty days, and the 
balance in sixty days. A proportionally shorter plan is available for 
the summer term. Án accounting charge of two dollars is added to 
the balance unpaid after the first Saturday. 


Responsibility for making payment arrangements other than these 
rests with the student, and they must be made with the Business Man- 
ager at the beginning of the semester. A late payment fee of $1.00 is 
charged each time a payment is made later than the date specified. 


No student having any unpaid accounts shall receive an official report 
of grades, a transcript of his credits, or a diploma. Furthermore, he 
shall not be permitted to enroll for any term until all college accounts 
of the preceding term are adjusted with the Business Manager. 


WITHDRAWALS, REFUNDS, AND CREDITS 


Tuition refunds or credits may be granted in those cases where 
proof is furnished that the reason for withdrawal from college is one 
that is beyond the control of the student. 


Application for refunds or credits must be made through the Busi- 
ness Office and may be granted according to the following regulations: 


1. If the withdrawal is within the first eight weeks of the 
semester, or first four weeks of the summer term, a student 
may receive a refund or credit based on the difference be- 
tween the total tuition paid and the cost to the College of 
the services that have been rendered. 


2. If the withdrawal is after the eighth week of the semester, 
or fourth week of the summer term, no refund or credit 
will be issued. 


3. Refunds or credits will be issued only if application is 
made before the end of the school year in which the 
withdrawal occurred. 


The schedule of refunds or credits in a regular semester is as 
follows: 


Withdrawal Refund or Withdrawal Refund or 
during— Charge Cancelled during — Charge Cancelled 
First week ..... 90% Fifth week ..... 40% 
Second week ... 70% Sixth week ..... 30% 
Third week .... 60% Seventh week ... 20% 
Fourth week ... 50% Eighth week .... 10% 
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Requirements for Degrees 
BACHELOR OF MUSIC 


Students seeking the Bachelor of Music degree may major in Applied 
Music (piano, organ, an orchestral instrument, or voice), Theory or 
Composition, or in Music Education. 


The degree is conferred upon regular students in good standing who 
have completed the following requirements: 


l. 


Completion of 124 semester hours of credit, following the plan 
of study for their major field. 


Participation in chorus, orchestra or band, ensemble and reper- 
tory classes, and attendance of at least four concerts or recital 
each semester. | 


Demonstration of practical piano playing ability for use in teach- 
ing, accompanying, and study. 


Completion of 30 semester hours in liberal arts courses, including 
the following: s 


English 101, 102, and 103; History 105 or American 
Culture 205 


If two units in one foreign language have not been completed 
in high school, six semester hours of a foreign language must be 
presented for graduation. 


(Note: Music education majors are required to take only 21 
hours in liberal arts courses in addition to prescribed education 
courses. ) 


Fulfillment of one of the following : 


A. Applied Major: Senior recital as well as appearance with the 
college orchestra or chorus or with an ensemble group in 
public performance. 


B. Theory Major: Short thesis, to be submitted for approval three 
weeks before graduation. 


C. Composition Major: Arrangement for public performance of 
an original composition during the senior year. 


D. Education Major: Completion of a piano examination. (It is 
the responsibility of the student to make application for this 
when he enters his senior year.) 


A student may become a candidate for the degree when he can pre- 
sent 90 semester hours of credit with an average of C or better. In the 
senior year only C grades or better will be acceptable. 


21 


BACHELOR OF ARTS DEGREE 
(With a Major in Music) 


A candidate for the Bachelor of Arts degree with a major in music 
follows the general requirements for that degree as stated in the catalog 
of the School of Arts and Sciences. He must present a sequence in music 
of not less than 40 semester hours, arranged in consultation with bis 
music advisor. Not more than 15 semester hours of applied music may 
be presented toward this degree. The student must present not less 
than 60 semester hours in liberal arts. including all required courses 
for the Bachelor of Arts degree. 
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Plans of Study 


BACHELOR OF MUSIC 


The following study plans are designed to give the student an intelli- 


gent and well-rounded understanding of music. Variations in these 


schedules may, in unusual instances, be made with the permission of 


the Dean in consultation with the faculty. 


Evening or part-time students follow the same sequence but take 


fewer courses each semester. 


PIANO MAJOR 


First Year Sem. Hrs. 


Credit 

Ano ILDLII2 ONE E 8 
Second Applied Subject 101-102................ 4 
Orientation TA MUSIC LO L.S uu s cate copas 3 
Ear Tr. & Sight Singing I-II, 102, 104.... 4 
COMTE. DTE A ol 3 
English Comp. & Lit. 101, 102.................... 6 
GT TER AM fs de] (a LE itta 1 
29 

Third Year 

UMNO, 281-2129. e eee IE eee 8 
OhRórale Writing 308.5 x e eere terrre 3 
Paralysis, md Bormes QUSE 2 
Orchestration & Score Read. I, 207.......... 3 
Piano Literature 218... ia 2 
Chambte Music Lite 219........... dd 
Hist & Lats, GE Music AL 2121... fo 2 
EipFrall ser te). Bfectiues. Eu O amt 9 
Ensemble (Accompanying) ...................... 1 


Second Y car Sem. Hrs. 


Credit 
E "113-19 5 oo o OL A 8 
Second Applied Subject 103-104.................. 4 
Sight Read. & Keybd. Har. I-II, 106, 108 4 
CAunterboioe rne LO Aoc T ee 3 
Bipitted Basi LA OS, 4.09 6 
Fhs& & Lit. OF Music RE 2 


American History or Culture, 105 or 205.. 3 
Edelsh: 408) na is O 
A or Ensemble oos eere | 





34 
Fourth Year 

igi thse dos LAS eee B AN 8 
COMPASIÓN E SOU E a 3 
Piano Teaching Methods 255...................... 1-2 
Gotdurtidp 240 DEA ls 2 
Liberal Arts Rleetiyescac. meet 9 
Music or Lib. Arts Electives...................... 6 
Chorus, Orchestra, or Ensemble.......... or 2 
30-32 


VOICE MAJOR 


First Y ear Sem. Hrs. 
Credit 

Masse IST ci oi» Coo 0 8 
Piano C TTT R LUS R reote 4 
Orientation in Music 101.............................- 3 


Ear Tr. € Sight Sing. I-II, 102, 104...... 4 
Oetintergoint^L, L TER T H $ 


English Comp. € Lit, 101, 102.................... 6 
Pea ag $101" — ces orent coi soe, cote 3 
Choma 01-102 esset een a oia 1 

32 


Third Year 
Voices 2) e212 a PP Se ERE SA OS 8 
Sight Read. & Keybd. Har. II, 108.......... 2 
PEC! Base AL 21095 Li A a 


Bi AE IR ey 3 

Analysis & Form IL, 204.............——— — — 2 

Hist. € Lit. of Music I-II, 211, 212.......... 4 

'" French (or German) 101-102...................... 6 
english BK 1 A EA eat 3 

A Cappella Singing, 205-206........................ 1 

32 


Second Year Sem. Hrs. 





Credit 

ETA IE: AI. A S 
Piano. minor) 303-104... Gros 4 
Sight Read. & Keybd. Har. I, 106.......... 2 
CotnttrDQdgTITLAMTUL — m Eee 3 
Patines DASS TIT. 105. — EE 3 
Int. to Vocal Literature 111...................... 2 
German (or French) 101-102...................... 6 
Am. History or Culture, 105 or 205.......... 3 
GChorgs 109-404. LL LB eere ec eee eda IEEE 1 
32 

Fourth Y ear 

Volte 2132 T E EERE 8 
Orchestration & Score Read. I, 207.......... 3 
Song 28 1.4 9111 "214. aan. ae ee 2 
Gh Gra TRE Cor ID) 215 Sr Vis... 2 
Oråtono and Optra. 218... — 225 LS 2 
Liberal Arts Electiva.....mdi ans 3 
Voice Teaching Methods 256.................. i to 2 
Music or Lib. Arts Electives...................... 7 
A Cappella Singing 207-208...................... 1 
COTA a resa RP RETE CERE 1 
30-31 


ORGAN MAJOR 


The plan of study for the organ major for the first two years is 
identical with that of the piano major except that the organ student will 


study organ and piano. 


Third Year Sem. Hrs 
Credit 

Oigan 211-4. AR pee A 8 
VOICE DAT 4 
Ghorale Writing (LU de Euer rr diii encienda 3 
Analysis and Form I, 204......................... 2 
Orchestration & Score Read. I, 207.......... 3 
History and Lit. of Music I, 211................ 2 
Liberal Arts Electivinciicminmcoionacaconizicnacones: 9 
A Cappella Singing 205-206....................... 1 
32 


Fourth Year Sem. Hrs. 
Credit 

Organ 2 TP EIN ac ao T 8 
NOIGE MUTUA o irene 4 
Composiiog -L.' 2089 ETT. Ml 5 3 
Coral Luetature 2 braco oa crean 2 
Choral Gond: ELA AKT. S eem 4 
Liberal. Arts. Hléctives morimos 9 
Chorus or A Cappella Singing.................... 1 
31 


ORCHESTRAL INSTRUMENT MAJOR 


The plan of study for the orchestral instrument major for the first 
two years is similar to that of the piano major except that he concen- 
trates on his chosen instrument and takes piano as a second applied 
subject. His ensemble activities center around orchestra and band. 


Third Year Sem. Hrs. Fourth Y ear Sem. Hrs. 
redit Credit 
Major Instrument 211-212............................ 8 Major Instrument 213-214.......................... e 
Chorale Writing RO sisi os $ "Conmposition hy DH E 3 
Analysis La DR EL A i 2 Orchestral Literatüre 221... 2 
Orchestration & Score Reading I, 207...... 3 Orchestral Conducting II, 246................... 2 
History and Lit. of Music II, 212.......... 2 Music EÍIBCUHYVelR ar uera edet 3 
Chamber Music Literature 219.................... 2 ~ Liberal. Arte: Electives uo ee es a 9 
Orchestral Conducting I, 245...................... 2. Ensemble 01 TS AN eo coq T 1 
Liberal ATIE ENOC VES.. o se, 6 Orchistra 203-204. Pus iria aa ios 2 
Ensemble ........-.... ESPA. P E IÓ 1 30 
Orchestra 208202 5.4. ao he 2 
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THEORY OR COMPOSITION MAJOR 


A composition major is required to take a minor in two fields of 
applied music, or he may take four years of continuous work in one field. 
À minimum of one year of piano or organ, one year of string instru- 
ment, one semester each of woodwind and brass, and one year of vocal 


study is required regardless of the field of specialization. 


First Year Sem. Hrs. 
Credit 
Applied Music (Piano and Voice)............ 8 
Orientation in Music 101..........................—. 3 
Ear Tr. & Sight Singing I-II, 102, 104.... 4 
Counterpoint O cette eene 3 
PEIEUHTUIT Dass1; 105. ...-.. 5 m EL 3 
Enblish Cómpm. & Lit, 101,102. ———— ——— 6 
GHorug. TOO LR. som LS EX 
28 

Third Year 
Applied Music (Strings and Brass)........ 8 
Chorale WPNE 203... e rc eda-ceane sque cate 3 
Analysis € Form I, 204........... CU c E 2 
Orchestration € Score Read. I, 207.......... 3 
MOP GOS 1 COT 15208... eer eremaerbécs ra iacamca 3 
Song. TAteratute 1214. ur Per US 2 
Chamber Music Lit 4219... uc ceemeuesrees 2 
German TOl-102. rra rar Vi o ocu 6 
TT TOTO uu A A 1 
Orehastres TOLDOS e E ars 2 
32 


Sem. Hrs. 
Credit 


Applied Music (Piano and Woodwinds).. 8 
Sight. Read. & Keybd. Har, I-II, 106, 108.. 4 


Second Year 


GOLDEN e. IE O cota A E E, 3 
Figured -Bapa LE, 10O. ori 3 
Hist. € Lit. of Music I-II, 211, 212........ 4 
English HOS. ro Ae ees 3 
Am. History or Culture 105 or 205.......... 3 
Liberal Afta, Elective: A ii is 3 
Ensemble" TOLDO E ci eee 1 

32 

Fourth Y ear 

Applied. MUSIC E a a zalo as nrs e RO TI OC BEES 4 
Analysis and Form IL, 205..................... 2 
Orchestration € Score Read. II, 208.......... 3 
Composition. h eel Drs 
Choral Esterature T 2 
Orchestral Literature 2 eec 2 
Modern Music 224 cc ci ies 2 
Choral or Orch. Cond. 240 or 245.............. 2 
Liberal Arts: Electy68 9 
Ensembl& 103-104 cn es 1 
Mata t034 Da 2 
Short 'Thesia or Compoaition.................. 

dd 


MUSIC EDUCATION MAJOR 


The study plans outlined for the Music Education major fulfill the 
usual state and city requirements for public school music supervisors, 
directors, and teachers in grade and high schools. | 


It is recommended that the music education student take a liberal 
arts sequence of four courses (a minor of eleven credits) in order to 
be prepared to teach a second subject. 


GENERAL SUPERVISOR 


The General Supervisor’s course requires a minimum of two years of 
piano, two years of voice, one year of string instrument, and one 
semester each of brass and woodwind study. This work may be taken 
privately or in group lessons. The student arranges with his advisor 
to take the courses in which he is lacking in the above skills, and to 
omit any in which he already possesses the required ability. 





First Year Sem. Hrs. Second Year Sem. Hrs. 
Credit Credit 
Applied Music (Piano and Voice)............ 10 Applied Music (Piano and Voice)............ 10 
CITES H Traoù ddl "Mistico teen one 3 Kigured Base" TAL. 4054-1009... ae 6 
Ear Tr. € Sight Sing. I-II, 102, 104........ 4 Sight Read. & Keybd. Har. 1-11, 106, 108.. 4 
Counterpoint LITO aereos coloco secas aeos ecco gus 3 Counterpointer 20 ML 3 
Miglish Comp, & Lib OL 162... 6 Hist E Lit. of Music 1,211. ais 
American History 105... 3 te A AA A um 
Mara, TO HABE Tu... S om etes 1 FUCSIA Eu eom) merde: 3 
E. TU on Sr losn omoara Hl X. 
30 t 
32 
Third Year Fourth Year 

Tapia Musici tortan NE 4 Applied O AA 6 
Chorale Weitite: DO Irina oo masc 3 Orchestral Conducting I, 245.................. 2 
Analysis & Form I, Ol) Ae ee ee cen 2 Music Methods: Grades, 250.............0...... 3 
Orchestration € Score Read. I. 207.......... 3 Music Methods: High School, 251.......0.... 3 
Hisbk & Kit. of Musiel, 12... 2 Chorus Org. and Mater. 252...........-.........1+2 
Cire AN T 11 a E AD omes 2 Orch. and Band Org. and Mater. 253......1-2 
Education © 20i 4o a eee ned 3 Practice d eaching 270-27 Lamas socios 6 
Hhicstion 203. or ste 3 Music 4 Bléctités. msn d eeann "opem 5 
Education v2 15 7. em accu A a 3 Orchestra 101 102: EIC aaa. — 2 
Liberal Arts” Electives e ui 6 39.31 

A Cappella Singing 205-2064. 1 

Mand. LITA te M. PP Ae prm 1 

33 


26 


VOCAL MUSIC SUPERVISOR 


First Y ear Sem. Hrs. 


Credit 

MET A ates E S 8 
PLA A aa 4 
Orientation, in. Music, IOL...........————- 3 
Ear Tr. & Sight Sing. I-II, 102, 104........ 4 
Sbugterpomt R40 EN S. iss aes 3 
English Comp. & Lit: TOI r E 6 
American History 109a uarie cesesce cada 3 
Chorus IN Pec eas ERES 1 

Third Year 

Voice 2D A A 4 
IO 60 OPPIDO A o IO 4 
Chorale "Wasthp- 203 rias sonoras 3 
Analysis Sore L, 204l arc 2 
Orch. and Score Read. I, IA 3 
2P and. ort, sof Must 1E L L once 2 
as yr LU MESI. oU RES 3 
ICAO SS oi toa 3 
RSP aT Be Se A ORAL abiectis eec eUe 3 
Lib, Arts or Music Elective........................ 3 
A Cappela Singing 205-206.................— 1 
31 


Second Year Sem. Hrs, 
Credit 
VOLTE 105-100. EL encon cancion esa Vea e vas isole MEER 4 
Pisno: 103-104 ed ee ne 4 
Figcurbd. Bass L-1105; 109... aa 6 
Sight Read. & Keybd. Har. 1-IT, 106, 108.. 4 
POUALERDO ME AER, LUZ o E caca RO. m 3 
ALA Obed SiGe 2LL E. à. 2 
| Saai] PoC ge A) H Loos. T EN Á 2 S entrer 3 
BES DiS ty! NA AA AA A ena RS 3 
o A rs PA A E 1 
30 

Fourth Y ear 
Woodwinds and Brasses 153, 155.............. 4 
Choral Cong. ISIF. 240. DA: ena 4 
GOEL A AS AAA q O 2 
Music Methods: Grades, 250..................... 3 
Music Methods: High School, 231............ 3 
Chorus Org & Mater, B 5... tne 1-2 
Voice Teaching Meth. 256.......................—.. 1-2 
Practice Teaching 2270527 haa... cce 6 
Veis E lerc das) ILES 5 
Chorus, Band, or Orchestra.................. lor2 
30 or 33 


INSTRUMENTAL SUPERVISOR 
ENTRANCE REQUIREMENT. The student will be required to pass an 
examination demonstrating two years' proficiency in an instrument. 


The Instrumental Supervisor is required to study a minimum of two 
years in his major instrument; one year each in piano, voice, string, 
brass, and woodwind instruments, and one semester in percussion 


instruments. 

First Year Sem. Hrs. 
Credit 

Applied Music (Major Instrument, 
ParfusvioBa T3480) A O nat 10 
Orientation in Music 101......—.......— ——-— 3 
far Tta Sight Suse. ELI 102, 104......... 4 
Counterpoint I; Scan asirio 3 
English Comp, € Tat 1017 102———...— 6 
American: Hustóre TUD S 3 
Band or Orchestra 101-102.......................... 1-2 
30 or 31 


Third Year 
Applied Music (Woodwinds and Brass)... 6 


Chorale  Weitine 2030 UE aOR OPS 3 
Analysis and: Form L; 204 .........————— iso 2 
Orchestration € Score Read. I, 207............ 3 
Orchestral: Literature 221-...........——2—.— 2 
Hista Lit. of Music Ll: 213 su 2 
FORA 7201 - ae is 3 
Büücation: (2031 o cd ado uci 3 
Búucation 215. E Se 3 
Liberali Aris Blectiv ouai 3 
Buses -ortBand-s A a 1 
DOS | oe E A e: 2 

31 


2 


Second Year Sem. Hrs. 


à Credit 
Applied Music (Major Instrument, 

di ar a FEES o TS 10 

Figured, Bass DIL, 105; 109......... 7. ....-. 6 


Sight Read. & Keybd. Har. I-II, 106, 108.. 4 





GounferpoIntiVL LT. om a 3 
Psychology” 101-355 a 3 
Hist. & Eit. of Music h D 2 
English: 0S. ee ee red aaa PTUS 3 
Chorus or Ensemble 101-102.................... 1 
32 
Fourth Year 

Applied Music (Strings).............................. 4-6 
Orch. Conducting 1-11, 246. 247...............- 4 
Music Methods: Grades, 250............--------- 3 
Music Methods: High School, 251............ 3 
Orch. and Band Org. and Mater. 253........ 1-2 
Practical. Teacking *:279:221.5.. 2. 6 
Music, ELECUTE ooo sas ee ESvcE UR aks 3 
Liberal, AF Ele sarao cis 3 
Orchestra ie id a H T 2 
29-32 


Description of Courses 


Lower Division courses numbered 100 to 199 are intended for first- 
and second-year students. Upper Division courses numbered 200 to 299 
are for third- and fourth-year students. Music courses in general meet 
for three class periods or the equivalent amount of time and carry two 
semester hours’ credit unless otherwise indicated. 


101 


102 


103 


104 


105 


106 


107 


108 


109 


203 


204 


205 


THEORY, COMPOSITION, AND ORCHESTRATION 
ORIENTATION IN MUSIC 


An introduction to music literature and the elements of music theory. This 
course is recommended to liberal arts as well as music students. Three 
class periods. (A fourth period will be required of students without 
adequate musical experience.) Credit, three hours. 


EAR TRAINING AND SIGHT SINGING 1 
COUNTERPOINT I 


Prerequisite: Music 101 or examination. Counterpoint in two and three 
voices through the five species. Credit, three hours. 


EAR TRAINING AND SIGHT SINGING II 
Prerequisite: Music 102. 


FIGURED BASS I (Harmony) 
Prerequisite: Music 103. Practice in 4-part writing based on a study of 
the Bach chorales. Credit, three hours, 


SIGHT READING AND KEYBOARD HARMONY I 


Prerequisites: Music 104 and 105. Sight reading at the piano, modulation, 
and transposition. 


COUNTERPOINT II 
Prerequisite: Music 103. Counterpoint in four voices through the five 
species. Credit, three hours. 


SIGHT READING AND KEYBOARD HARMONY II 
Prerequisite: Music 106. 


FIGURED BASS II (Harmony) 
Prerequisite: Music 105. Advanced figured bass studies in four voices. 
Credit, three hours. 


CHORALE WRITING 
Prerequisite: Music 109. Credit, three hours. 


ANALYSIS AND FORM I 
Prerequisite: Music 109, A course designed to train the student in the 
technique of independent analysis of music literature. 


ANALYSIS AND FORM II 
Prerequisite: Music 204, 
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207 


208 


209 


210 


3411 
211 


216 


218 


219 


ORCHESTRATION AND SCORE READING 1 
Prerequisite: Music 203. Three class periods and attendance at orchestra 
rehearsals. Credit, three hours. 


ORCHESTRATION AND SCORE READING II 
Prerequisite: Music 207. More advanced study of the art of scoring for 
orchestra, the student undertaking original composition for orchestra. Three 
class periods and attendance at orchestra rehearsals. Credit, three hours. 


COMPOSITION 1 
Prerequisite: Music 207. Practice writing in the simpler forms, both vocal 
_and instrumental. Credit, three hours. 


COMPOSITION II 
Prerequisite: Music 209. Advanced composition in the larger forms. 
Credit, three hours. 


HISTORY AND LITERATURE 


INTRODUCTION TO VOCAL LITERATURE 
HISTORY AND LITERATURE OF MUSIC I 


Prerequisites: Four theory courses or consent of the Dean. Development 
of music to and including Bach. 


HISTORY AND LITERATURE OF MUSIC II 
Prerequisites: Four theory courses or consent of Dean. Classic through 
modern music, 


PIANO LITERATURE 
Prerequisites: Music 204, 211, and 212. Keyboard music from the early 
seventeenth century to the present day is played and analyzed in class. 


SONG LITERATURE 
Prerequisites: Music 204, 211, and 212. The masterpieces of vocal litera- 
ture axe performed and analyzed in class. 


CHORAL LITERATURE I 
Prerequisites: Music 204, 211, and 212. Smaller forms of a cappella and 
accompanied choral music with special attention given to sixteenth- and 
seventeenth-century works. 


CHORAL LITERATURE II 
Prerequisites: Music 204, 211, and 212, and consent of the instructor. A 
study of selected oratorios, cantatas, and masses from Handel and Bach 
to the present day. 


ORATORIO AND OPERA 
Prerequisites: Consent of Dean and vocal instructor. Intensive study of 
one opera and one oratorio for performance. 


CHAMBER MUSIC LITERATURE 
Prerequisites: Consent of Dean and instructor. A practical course in the 
literature, performance, and analysis of chamber music. 


ORCHESTRAL LITERATURE 
Prerequisites: Music 204, 207, 211, and 212. A study of instrumental and 
symphonic literature from the seventeenth-centur; y Concerto Grosso to the 
modern symphony. 


MODERN MUSIC 
Prerequisites: Music 204, 207, 211, and 212, and consent of the instructor. 
A study of twentieth-century music, with emphasis on contemporary 
composers. 


29 


CONDUCTING 
The following courses allow credit in Music Education: 


240 CHORAL CONDUCTING I 
Prerequisites: Upper Division standing and consent of the Dean. Two 
class periods and attendance at chorus rehearsals. | 


241 CHORAL CONDUCTING IJ 
Prerequisites: Music 240 and cousent of the Dean. Two class periods 
and attendance at chorus rehearsals. 


245 ORCHESTRAL CONDUCTING I 
Prerequisites: Music 204, 207, and consent of the Dean. Two class 
periods and attendance at orchestra rehearsals. 


246 ORCHESTRAL CONDUCTING Ii 
Prerequisites: Music 245 and consent of the Dean. Two class periods 
and attendance at orchestra rehearsals. 


MUSIC EDUCATION 


Courses marked with an asterisk in this department meet for a one- 
hour lesson weekly, require six hours’ preparation, and carry two hours’ 
credit. 


*150 STRING INSTRUMENT 
A study of the technique of one string instrument according to the 
student’s choice (violin recommended), serving as a basis of understanding 
of the probleins involved in performance and teaching. 


*151 STRING INSTRUMENT METHODS 
Instruction in three of the following: violin, viola, violoncello, and double 
bass. Problems of teaching in school orchestras. 


*152 WOODWIND INSTRUMENT 
A study of the technique of one woodwind instrument according to the 
student's choice, serving as a basis of understanding of the problems 
involved in performance and teaching. 


*153 WOODWIND INSTRUMENT METHODS 
Instruction in three of the following: flute, oboe, clarinet, and bassoon. 
Problems of teaching in school orchestras. 


*154 BRASS INSTRUMENT 
A study of the technique of one brass instrument according to the 
student's choice, serving as a basis of understanding of the problems 
involved in performance and teaching. 


*155 BRASS INSTRUMENT METHODS 
Instruction in three of the following: cornet, trumpet, fluegel horn, mello- 
phone, French horn, trombone, baritone, and tuba. Problems of teaching 
in school orchestras. 


*156 PERCUSSION INSTRUMENTS 
Fundamental technique of drums, tympani, and accessory percussion 
instruments. 
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250 MUSIC METHODS AND SUPERVISION: GRADES 
Prerequisite: Education 203 or consent of Dean and instructor. Principles, 
procedures, objectives, and materials in teaching grade school music. 
Credit, three hours. 


251 MUSIC METHODS AND SUPERVISION: HIGH SCHOOL 
Prerequisite: Education 203 or consent of Dean and instructor. Princi- 
ples, procedures, objectives, and materials in teaching high school music. 
Credit, three hours. 


252 CHORUS ORGANIZATION AND MATERIALS 
Prerequisite: Music 240; prior taking of Music 251 recommended. Detailed 
study of chorus and glee club management. Bibliography and suitable 
literature. Program building and festival programs. Credit to be arranged. 


253 ORCHESTRA AND BAND ORGANIZATION AND MATERIALS 
Prerequisite: Music 245; prior taking of Music 251 recommended. Junior 
and senior high school band and orchestra management and instrumental 
problems. Bibliography of suitable arrangements for school use. Credit 
to be arranged. 


255 PIANO TEACHING METHODS 


Designed for applied music majors. Allows credit in music education. 
Credit to be arranged. 


256 VOICE TEACHING METHODS 
Required of voice majors and recommended for music education majors. 
Carries credit in music education. Credit to be arranged. 


Applied Music 


GENERAL REQUIREMENTS 


LIBERAL ARTS, COMMERCE, AND Music students may select a single 
or double course in applied music, thereby earning two or four semester 
hours” credit per semester, depending on time allotted for preparation 


and number of lessons. 


The minor in applied music takes at least one-half hour private lesson 
. and practices a minimum of six hours weekly. Two years’ continuous 
work constitutes an applied music minor. Credit, two hours each 


semester, 


A student desirous of continuing the study of applied music for eredit 
beyond the first two years, taking one lesson weekly but not intending 
to major in this field, may do so. The courses will be numbered con- 
secutively (e.g. PIANO 201, 202, etc.) for each semester. The work will 
follow the general plan of the applied music major, and attention will be 
given to the individual needs of the student. | 


The major in applied music takes two half-hour lessons per week and 
practices a minimum of twelve hours weekly. Four years of continuous 
work constitutes an applied major. Credit, four hours each semester. 
Students majoring in an applied field and desiring to continue study 
over the summer will take courses numbered 121 or 221 and up, owing 
to the fact that the summer term is too concentrated to permit the normal 
complement of work possible in fall or spring semesters. Summer courses 
include two lessons a week, at least twelve hours” practice, and carry 


two credits. 


All music students are expected to participate regularly in solo reper- 
tory class, in orchestra or chorus, and to attend four student or faculty 
recitals each semester. Examinations will be given at the end of each 


semester by the departmental faculty. 
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PIANO 


For the plan of study leading to the Bachelor of Music degree, see 
page 23. 


PIANO 100 


For students without previous experience in music. This course carries full 
credit for the Liberal Arts, Commerce, and Music student but does not 
allow credit toward the Bachelor of Music degree. 


Piano as a Minor Study* 
Prerequisite: Piano 100 or its equivalent. 


PIANO 101.104 —First two years. Continued study 201, etc. See general require- 
ments on preceding page. 


Piano as a Major Study; 


Prerequisite: The student will be required to pass an examination, and 
should be prepared to play by memory two or more compositions of the 
following grade of difficulty: Bach two- or three-part inventions; Mozart € 
Major Sonata; Beethoven Sonata Op. 119, No. 2; Mendelssohn Songs 
Without Words; easy Chopin works, 


PIANO 111-112 (First Year) 
Appropriate technical studies and literature selected from the classics. 


PIANO 113-114 (Second Year) 


Further technical training. Study of the Well-Tempered Clavichord, easier 
sonatas, and concertos. 


At the end of the second year the student will be expected to pass an 
examination in piano technique before passing on to the senior division. 


PIANO 211-212 (Third Year) 
Development of repertory and intensive study of style. 


PIANO 213-214 (Fourth Year) 


Preparation for senior recital, including a well-balanced program of classic 
and modern works. Independent study and interpretation. Solo perform- 
ance with orchestra. Fluent sight reading and a wide acquaintance with 
ensemble literature. The student’s repertory should include several sonatas, 
concertos, and a considerable number of smaller works. 


PIANO TEACHING METHODS 
See Music 255, page 31. 


*One half-hour lesson per week. Six hours’ minimum practice. Credit, two 
hours each semester, 


Two half-hour lessons per week. Twelve hours’ minimum practice. Credit, 
four hours each semester. 
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ORGAN 


Organ students are expected to have a good basic technique in piano, compara- 
ble to the requirements in piano (see page 33) and should continue the study of 
piano during at least the first two years of this course. The study of voice is of 
major importance for the organist who desires to become a choir director and is 
recommended as a second minor subject. Participation in choral singing is 
required. 


For general requirements, see organ plan of study, page 24. 


Organ as a Minor Study* 


ORGAN 101-104—First two years. Continued study 201, etc. See general 


requirements, page 32. 


Organ as a Major Study; 


Prerequisite: The student will be required to pass an examination, and 
should be prepared to play by memory two or more compositions of a 
medium grade of difficulty. 


ORGAN 111.112 (First Year) 


Pedal studies, trios, short preludes and fugues of Bach and his precursors, 
and easier compositions of classic and modern composers. 


ORGAN 113-114 (Second Year) 


Pedal studies and trios continued. Larger preludes and fugues of Bach. 
Playing of chorales, hymns, and anthem accompaniments. 


ORGAN 211-212 (Third Year) 


More difficult compositions of classic and modern composers. Service 
playing with stress on the playing of chants and liturgical music. 


ORGAN 213-214 (Fourth Year) 


Keyboard harmonization of melodies and figured basses, modulation, im- 
provisation, and chant accompaniment. Recitals and religious services 
planned. Preparation and performance of senior recital. 


*One half-hour lesson per week. Six hours’ minimum practice. Credit, two 
hours each semester. l 


Two half-hour lessons per week. Twelve hours’ minimum practice. Credit, 
four hours each semester. i 
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VOICE 


The yoice faculty oí Roosevelt College is deeply concerned with the aims 
and ambitions of each student. Most people can derive pleasure from the study 
of singing and can improve in poise and musical understanding, can develop 
freedom in singing in the presence of sympathetic listeners, and improve in 
speech, but not all people are naturally endowed with a fine instrument. The 
average student and the unusually gifted one are both encouraged to study, but, 
in order to maintain high standards of educational and musical integrity, and 
to further the best interests of the student, the department may discourage the 
pursuance of vocal study toward a professional singing career. In such cases, the 
student will be advised how best to develop his greatest potentiality. 

For general requirements, see page 32, vocal plan of study, page 24. 


Voice as a Minor Study * 


YOICE 101-104—first two years. Continued study 201, etc. See general 
requirements, page 32. 


Voice as a Major Studyt 
Prerequisite: Án examination and departmental approval. 


VOICE 111-112 (First Year) 
The fundamentals of voice production, vocalises, and simple songs in 
English and Italian. 


VOICE 113-114 (Second Year) 
Fundamentals of style and expression. Continued emphasis on production. 
Increased study of repertory. 


At the end of the second year the student will be expected to pass an 
examination before seeking recommendation from the department to enter 
the senior division. 


VOICE 211-212 (Third Year) 
Development of repertory: Arias, recitatives, and Lieder. - 


VOICE 213.214 (Fourth Year) 
Intensive study of vocal literature. Preparation for senior recital, including 
a well-balanced program of classic and modern works. Independent study 
and interpretation. Fluent sight reading, and a wide acquaintance with 
solo oratorio and opera literature. Solo performance with college chorus 
and orchestra. 


*One half-hour lesson per week. Six hours’ minimum practice. Credit, two 
hours each semester. 


T Two half-hour lessons per week. Twelve hours’ minimum practice. Credit, 
Inur hours each semester. t 


ORCHESTRAL INSTRUMENTS 


Instruction is given in violin, clarinet, trumpet, and all other instruments of 
ihe orchestra. 


Kor general requirements, see page 32; orchestral instrument plan of 
study, page 25. 


Violin as a Minor Study* 


CHOLIN. 101-104 (First two years). Continued study 201, etc. See general 
requirements, page 32, 


"Due half-hour lesson per week. Six hours’ minimum practice. Credit, two 
heure each semester. 
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Violin as a Major Study 
Other instrumentalists will follow the same plan of study. 


Prerequisite: The student will be required to pass an examination, and 
should be prepared to play by memory two or more compositions of a 
medium grade of difficulty. 


VIOLIN 111-112 (First Year) 


Appropriate technical studies, and literature selected from the classics. 


VIOLIN 113-114 (Second Year) 


Further technical training. Study of easier sonatas and concertos. 


At the end of the second year the student will be expected to pass a 
thorough examination in violin technique before passing on to the senior 
division. 

VIOLIN 211-212 (Third Year) © 


Development of repertory and intensive study of style. 


VIOLIN 213-214 (Fourth Year) 


Preparation for senior recital, including a well-balanced program of 
classic and modern works. Independent study and interpretation. Solo 
performance with orchestra. 


A student at graduation is expected to have mastered the more important 
solo and chamber music works written for his instrument and to have 
developed wide experience and technique in orchestral literature. A 
working knowledge of piano for teaching and accompanying, and for study 
purposes, as well as a fair ability in the reading of orchestral scores is also 
expected, 


DANCE 


Six courses in the Dance, carrying one semester hour credit each, allow 
credit toward the degrees of Bachelor of Music and Bachelor of Arts with a 
major in Music. 


DANCE 101-102: TECHNIQUE OF THE DANCE 


Elementary dance technique based on the principles of movement. Two 
class periods. Credit, one hour each semester. 


DANCE 103-104: TECHNIQUE OF THE DANCE 


Prerequisite: Dance 102 or consent of the instructor. Patterns and qualities 
of movement. Two class periods. Credit, one hour each semester. 


DANCE 201-202: CHOREOGRAPHY 


Prerequisite: Dance 102 or consent of the instructor. Outside preparation 
required. Two class periods. Credit, one hour each semester. 


DRAMA AND SPEECH 


For description of courses in Drama and Speech, see Arts and Sciences 
catalog page 54. . 


For information regarding private lessons with Miss Geary in acting, speech, 
and radio announcing, inquire at the Office of the School of Music. 


TTwo half-hour lessons per week. Twelve hours’ minimum practice. Credit, 
four hours each semester. 
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CHORUS, ORCHESTRA, AND ENSEMBLE 


The faculty of the School of Music believes that participation in group music 
is of vital importance to performers and teachers alike. It gives the student a 
first-hand knowledge of music literature and experience in accompanying and 
ensemble technique. 


CHORUS 101-104, 201-204 


The College Chorus, open to all qualified students, holds regular weekly 
rehearsals and appears in concert several times each year, both independ- 
ently and with the College Orchestra. One double-period rehearsal and 
concerts. Credit, one-half hour each semester. 


ORCHESTRA 101-104, 201-204 
The Roosevelt College Orchestra is open to all qualified players and 
rehearses weekly. Two-and-one-half-hour rehearsals and concerts. Credit, 
one hour each semester. 


BAND 101-104, 201-204 


The College Band, open to all qualified students, rehearses weekly. One 
double period and concerts. Credit, one-half hour. 


ENSEMBLE 101-104, 201-204 


Practice in sight reading and perforniance of sonata, two-piano, song. oper- 
atic, and chamber music literature in varying combinations (instrumental 
or vocal) under faculty leadership. j 


Music Education students may form ensemble groups to study and to 
_ perform school music literature. 


Pianists will practice accompanying singers, instrumentalists, and. choral 
groups, and will have an opportunity to play piano parts with the College 
- Orchestra. One double period. Credit to be arranged. 


ENSEMBLE 205-208: A CAPPELLA SINGERS 
Prerequisite: Consent of the instructor. A cappella singing of the madrigal 
and motet literature. One double period and concerts. Credit, one-half 
hour per semester. 


C 
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Graduate Study in Music 


Graduate courses in the School of Music are open to qualified per- 
sons holding the Bachelor of Music degree or the equivalent from a 
recognized college. 

Advanced students holding a Bachelor of Arts degree with a major 
in music may, under certain conditions, be admitted by permission 
of the Dean in consultation with the Graduate Committee. Credit 
toward the Master of Music degree, however, will be contingent on the 
completion of the Bachelor of Music degree requirements. 


CANDIDATES FOR THE MASTER OF MUSIC DEGREE 


To become a candidate for the Master of Music degree the student 
must have completed the requirements for the Bachelor of Music 
degree or the equivalent from a recognized school. (Any deficiencies 
in undergraduate preparation may be made up by taking the neces- 
sary courses, or by examination.) 

A student transferring from another college will be expected to pass 
an entrance examination in music theory, history, and applied music. 

Prospective candidates planning to write a thesis will be asked to 
demonstrate an understanding of good English usage in writing a thesis. 

Approval for candidacy will be given by the Graduate Committee 
upon satisfactory completion of one semester of graduate work taken 
in the College. (Approval may be given to graduates of Roosevelt 
College at any time after entering the graduate school.) 


REQUIREMENTS FOR THE MASTER OF MUSIC DEGREE 


The Master of Music degree is offered in the following fields of 
concentration: Applied Music; Theory, Composition, or Musicology; 
and Conducting. 

Each candidate plans his course with the Dean in consultation with 
the Graduate Committee and works under the supervision of the Dean 
and the instructor in his field of concentration. 

All candidates for the degree must meet the following requirements 
before the degree will be granted: 


1. Completion of thirty semester hours in courses approved for 
eraduate study with a minimum grade of B. (In exceptional cases 
a maximum of six hours’ credit will be allowed for certain under- 
graduate courses.) 

2. Demonstration by examination of a working knowledge of Ger- 
man, French, Italian, or Spanish. This examination must be taken 
at least one semester in advance of the expected date of gradua- 
tion, and responsibility for making arrangements for it rests with 
the student. 

3. Satisfactory completion of a comprehensive examination covering; 
(1) a general understanding of theory, analysis, music history and 
literature, and (2) satisfactory achievement in applied music and 
conducting. 
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4. Presentation of a thesis, a composition, or a graduate recital. (A 
plan must be submitted to the Graduate Committee for approval 
before work on this project is begun.) 


5. Securing of the approval and recommendation of the Graduate 
Committee and Faculty of the School of Music. 


The Major in Instrumental or Vocal Music will distribute his 
thirty hours of study approximately as follows: twenty-one hours in 
applied music and theory courses, three hours in conducting, and six 
hours in education and liberal arts courses. 

He must prepare at least one composition, independently and within 
a two-week period, to be played or sung for the examining committee. 

The Instrumentalist will master works of the sonata, concerto, and 
chamber music literature. Candidates majoring in piano must demon- 
strate proficiency in accompanying. The singer will be required to make 
intensive studies in opera, oratorio, and song literature, both classic and 
modern, and to pass examination in modern language, diction, and in 
church and classic Latin pronunciation. The candidate majoring in 
organ is required to demonstrate intelligent accompaniments of sacred 
and secular works, to be adept at improvisation, and to show ability in ` 
harmonizing modal chants and figured bases. 

The Major in Theory, Composition, or Musicology will dis- 
tribute his hours of study approximately as follows: six hours in applied 
music, fifteen hours in theory, composition and/or musicology; three 
hours in conducting; and six hours in education and liberal arts courses. 


The candidate in Theory or Musicology is required to undertake 
research in his cognate field and to submit a thesis, in duplicate, to the 
Graduate Committee at least three weeks before the expected date of 
receiving his degree. It is recommended that he have a working knowl- 
edge of Latin and of German. | 

The candidate for a degree in Composition must submit one or 
more original compositions in the larger forms to the Graduate Commit- 
tee at least three weeks before the expected date of receiving his degree. 
An understanding of both instrumental and vocal composition is 
expected. 


The Major in Conducting will distribute his hours approximately 
as follows: six hours in applied music; nine hours in theory, composi- 
tion, and/or musicology; nine hours in conducting; and six hours in 
education and liberal arts courses. 

He will be required to plan and to conduct an orchestral and a choral 
program, each of which shall include accompaniment of a soloist or 
group of soloists. He must further demonstrate a thorough knowledge 
of the instruments of the orchestra, of score reading, orchestration and 
arranging, and of the history, literature, and analysis of music. 


Competent students with adequate undergraduate preparation may be 
able to earn the Master's degree in two to three semesters of full.time 
work or in four summer sessions. Extra time is usually needed for the 
completion of the thesis or composition, the preparation of the graduate 
recital, or preparation for the comprehensive examinations. 
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DESCRIPTION OF GRADUATE COURSES 


Graduate courses meet for two hour-and-a-quarter sessions each week or the 
equivalent amount of time and allow three semester hours’ credit each semester. 


300 THESIS COURSE 


Preparation of a thesis in the field of concentration. Consultations will be 
arranged with the advisor in the field. Hours to be arranged. Credit, 
three hours. 


THEORY, COMPOSITION, AND MUSICOLOGY 
301 ORIENTATION IN THEORY 


A course required of graduate transfer students. Analysis of literature 
and writing of contrapuntal and figured bass studies. 


302 STUDIES IN THE MUSIC OF BACH 
Prerequisite: Consent of the Dean and the instructor. 


303 BEETHOVEN’S SKETCH BOOKS 


Prerequisite: Consent of the Dean and the instructor. A critical study of 
the sketch books, illustrating the growth of the musical idea and its ulti- 
mate development. 


304 ADVANCED THEORY 

305 THEORY SEMINAR 

309 ADVANCED COMPOSITION 
310 COMPOSITION SEMINAR 
311 MUSICOLOGY 

312 MUSICOLOGY SEMINAR 


CONDUCTING AND EDUCATION 
340-342 ADVANCED CHORAL CONDUCTING 
345-347 ADVANCED ORCHESTRAL CONDUCTING 
350 PROBLEMS IN MUSIC EDUCATION - 


Hours to be arranged. 


APPLIED MUSIC 
PIANO 301-303: GRADUATE STUDY IN PIANO - m= 


General problems of interpretation and concertizing and. preparation of 
graduate recital. One hour lesson per week. Credit, six Hus. each 
. semester. . 


VOICE 301-303: GRADUATE STUDY IN VOICE 


Preparation of graduate recital. Interpretation and style. One hour E 

per week. Credit, six hours each semester. ‘A "e 7 
ORGAN 301-303: GRADUATE STUDY IN ORGAN F 
Preparation of graduate recital. Organ literaturė, inter pretation, and style. 
The church service. One hour lesson per week. Credit, six honrs each 
semester. 


Graduate study in certain orchestral instruments will be approved by the 
Graduate Committee and will follow the same plan as the courses listed above. 
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